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lntroduction to the yearbook and medallic art in Finland 

GUNNEL SIEVERS 

President of The Guild of Medallic Art in Finland 

The articles in the Guild of Medallic Art in Finland's 

Yearbook 2009 mostly deal with FI DEM XXXI, the 

congress and the exhibition of the International Art 

Medal Federation which will be held in Tampere in 

June 2010. During the four-day congress the lectures 

will take place in Tampere Hall; the exhibition, in 

Tampere Art Museum, will be open until the end of 

August. ln 2010 the main activities of the Guild of 

Medallic Art in Finland will concentrate on these two 

events as well as the annual art medal competition. 

This yearbook will be distributed to ali congress 

participants, and thus ali the articles have also 

been translated into English for the pleasure of our 

foreign guests. The yearbook covers the congress next 

summer from several perspectives. 

' 

' 
. 

. 

Tampere Art Museum has a central role in organizing 

the FIDEM XXXI congress and exhibition. Therefore, 

a presentation of the museum and its art medal 

collection, part of which is on permanent deposit from 

the Guild, is important not only to members of the 

Guild but also to others. lt is also justified to discuss 

the development and present position of Fin n ish 

medallic art. 

The Guild organized two art medal competitions in 

2009. The theme of the annual medal competition 

was Pro Mare Ba/tico i .e. For the Baltic Sea. The 

resu lts of the com petition were pu bl ished i n March 

and the first prize was awarded to Ms Anne Meskanen 

for her submission The Baltic Sea in our Hands. 

This submission was also realised as the Guild's 

annual medal. A detailed report of the results of the 

competition is included in this issue. 

· · · · · · · · · · · · · · · ·  · · · · · · ·· · · · ·· · · · · ·  ··· ·· · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · -



MEDALLIC ART IN FINLAND: A PERSONAL VIEW 

TUUKKA TALVIO 

Keeper of Coins, The Nati onal Museum of Finland 

Photo Outi Järvinen 

When meeting colleagues abroad, it is not unusual to hear 

them say that there are surprisingly many good medallists 

in Finland, considering that ... (At this point the speaker 

often feels uncertain about what to say next.) From a Finnish 

point of view the situation is not so surprising: before 1809, 

Finland belonged to Sweden, and in the eighteenth century 

Sweden was one of the leading countries in the field of med­

allic art. As there was no mint in Finland at that time, there 

was no local medal production either, but this did not mean 

that there was no interest in medals in the Finnish part of the 

realm. lt is, in fact, very well documented how academic cir­

cles in Finland began commissioning medals from the Stock­

holm mint at the end of the eighteenth century. Even before 

that, well-to-do people often owned medals, some of them 

several generations old, as we can find out by reading estate 

inventories. ln other words, Finland does not lack traditions 

in this field. 

burg Mint. They were engraved by the leading Russian med­

allists of the day, Carl Leberecht and F. P. Tolstoy, but their 

designs were conceived by a Turku professor of classics, 

Johan Fredrik Wallenius. The medal commissioned in 1816 

when Grand Duke Nicholas Pavlovich (later Nicholas 1) was 

appointed as Chancellor of the Turku university can be men­

tioned as an example. We cannot, however, avoid noting that 

although the medal had been planned in detail by Wallenius, 

the resu lt was a typical work of Tolstoy. There were certai n 

problems connected with the production of this medal, and 

this may have been the reason why the university did not is­

sue any new medals before its bicentenary in 1840, by which 

time it was already situated in the new capital, Helsinki. 

After the establishment of the Helsinki Mint in the 1860s, 

the number of commemorative medals began to i ncrease 

again, though slowly. At first, prize medals connected with 

agricultural societies and various exhibitions were more com-

ln 1809, Finland became an autonomous Grand Duchy mon. Here we can see the influence from Russia, where prize 

under Russia. Being a Grand Duchy was nothing new, but medals were used extensively to reward all kinds of services 

during the Swedish era Finland had had no autonomy. The and achievements. Portrait medals of private persons, on the 

tradition of issuing medals, which had begun at the end of other hand, were relatively rare in Russia in the nineteenth 

the Swedish period, was continued in the 1810s with four century, and the same is true of Finland. 

commemorative medals commissioned from the St Peters-
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The 50th anniversary of the Fine Arts 

Association in Finland, 1896. The reverse 

was modelled by Emil Wikström. 

The official (posthumous) portrait of 

Alexander 111 is a work of the Russian 

medallist L. Steinman. 48 mm. 
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A new tradition in the field of portrait medals was initiated today, but it was nevertheless the first real representative of 

by the medal of the Finnish-born explorer A. E. Norden- the 'French' style in Finland. 

skiöld, whose sailing of the North-East passage had made 

him world-famous. The medal was issued by the Finnish 

Society of Sciences in 1881. lt was designed by the archi­

tect Jae. Ahrenberg (1847-1914) and modelled by Walter 

Runeberg (1838-1920), the leading Finnish sculptor of the 

time. When studying in Stockholm, Ahrenberg had befriend­

ed Adolf Lindberg, the first important representative of the 

new French style of medallic art in Sweden, and the result 

was that while not a modernist himself, Ahrenberg paved the 

way for the new style in Finland. His most important role was, 

however, as a tireless advocate of medallic art. 

lf Nordenskiöld's medal can still be classified as representa­

tive of late classicism, the medal issued in 1896 for the 50th 

anniversary of the Fine Arts Association in Finland was already 

'modern' in a way that was associated with impressionism. 

This does not really apply to the obverse, which has an of­

ficial portrait of the late Emperor Alexander 111, the patron of 

the Association. The reverse, on the other hand, is a work of 

Emil Wikström (1864-1942), a pupil of the French sculptor 

and medallist Henri Chapu. Designed by Ahrenberg, on whose 

initiative it was issued, the medal may not look very modern 

Wikström was soon joined by other young sculptors, like Ville 

Vallgren (1855-1940), who were also interested in medallic 

art. lt soon became common in Finland for learned and other 

societies to issue medals for the anniversaries of prominent 

people and events, and i n the open i ng years of the twentieth 

century this new Finnish medallic art became safely rooted. 

lt had come into being at a time when the making of medals 

was becoming an occupation for sculptors, and it was not 

without importance that this was a formative period also for 

Finnish sculpture. From then on, during the whole of the 

twentieth century, most of the best-known Finnish sculptors 

made at least a few medals, and it seems clear that this tra­

dition of professionalism has formed the basis for the good 

reputation of Finnish medallic art. 

Until the l 960s, most Finnish medals were produced by strik­

ing. This technique required heavy machinery which was only 

available at the Helsinki mint in the nineteenth century. What 

the mint did not have at this time, however, was a reducing 

machine, which was essential for producing modern art med­

als. For this reason, most Finnish medals were engraved abroad 



10 VILLE V A L L G R EN : Albert Edelfelt. Posthumous ( 1907) medal af the painter by his friend. 57 mm. 

since, in Stockholm or in Central Europe. Gradually, they be­

gan to be struck abroad as well. This was practical for various 

reasons. For example, medals issued at the Helsinki mint were 

subject to censorship, which sometimes caused unexpected 

problems, notably in 1898 when a Russian General Governor 

prevented the issuing of a medal on the 50th anniversary of 

a patriotic work of poetry, The Ta!es of Ensign Stäl. The result 

was that in 1912, the Helsinki mint gave up producing new 

medals, and it was only in the 1930s that private enterprises 

in Finland were able to fil\ the vacuum. At the moment, the 

Finnish mint is a leading producer of medals in Finland again, 

but it only resumed medal making in the 1950s. 

From 1914 to 1920, the World War and its aftermath pre­

vented the issuing of medals abroad. Finland was, however, 

now an independent state and the possibilities for producing 

cluded relatively ordinary citizens along with such worthies 

as Marshall Gustaf Mannerheim and the composer Jean Si­

belius, not to forget popular heroes like the Olympic runner 

Paavo Nurmi. 

Prominent medallists between the World Wars included, in 

addition to Wikström and Vallgren, Felix Nylund (1878-

1940), John Munsterhjelm (1879-1925), Gunnar Finne 

(1886-1952) and Wäinö Aaltonen (1894-1966). They 

were also among the best-known monumental sculptors of 

their time, and the same is true of the medallists of the first 

post-war generation: Essi Renvall (1911-1978), Aimo Tuki­

ainen (1917-1996), Eila Hiltunen (1922-2003) and Kauko 

Räsänen (b. 1926). Thanks to the Numismatic Society, it did 

not take long for medallic art to recover after the war years. 

medals were better Ihan before. There were already several Ali the artists mentioned above were sculptors who sup-

sculptors who had experience in this field, and recent history plemented their income by designing medals. Gerda Qvist 

offered several subjects for commemorative medals. And last (1883-1957) was in many ways an exception: she was the 

but not \east, from 1914 there also was an institution which first in Finland to specialize in east medals and make a ca-

was devoted to the furthering of medallic art - the Numis- reer as an independent medallist. This was possible because 

matic Society of Finland. of her independent means, or rather her readiness to sacri­

fice materia\ comforts. During the last few years of her life 

Portrait medals were especially popular. Their subjects in- she reworked several of her earlier medals and also produced 



GERDA QVIST: Jean Sibelius, 1923. 90 mm, east. 

ESSI RENVALL: Frithiof Nevanlinna, 1954/57. Nevanlinna was a mathematician. 58 mm. 



12 EILA H \ L TUNE N :  F. E. Sillanpää, 1959. Sillanpää won the Nobel Prize for Literature in 1939. 60 mm. 

'free' art medals with such titles as /dy/1 in the Zoo and Dis­

putatio zoologicum. Ali this contributed to her fame in the 

1960s. 

ln general, Finnish medals remained notably traditiona! be­

tween 1900 and 1950. Even the diameter of the struck med-

als was usually the same, 56-60 mm. After the wars of 1939-

45, the language of the medals largely reverted to the style of 

the pre-war years. The old symbiosis of word and image had, 

however, started to crumble. Wäinö Aaltonen and Essi Renvall 

still considered the 'legend' important, whereas Qvist belittled 

the role of the inscription in an article she published in 1947. 

(ln her opinion, sculptors should concentrate on sculpting 

- compared to Aaltonen and Renvall, however, she was only 

an amateur sculptor.) 

Kari Juva (b. 1939). Anja Juurikkala (b. 1923) aisa made 

her first medals in the 1960s but her productive period as a 

medallist began in the 1980s. 

The time was aisa ripe for the founding of a new society, the 

Guild of Medallic Art. in 1965. Until then, the Numismatic 

Society had been the chief supporter of medallic art, but by 

the early 1960s it had degenerated into a coin collectors' 

c\ub. One of the Guild's main activities was to arrange annual 

medal competitions and to advocate the production of east 

medals. The result was a remarkable flowering of experimental 

medallic art in the field of east medals in the 1960s. The 

backbone of Finnish medallic art was, however, still formed by 

struck medals - and there was a similar flowering in this field 

in the 1970s. By that time Finnish medals, mainly the struck 

ones and especially the work of Kauko Räsänen, began to be 

ln 1960, Hiltunen gave one of his portrait medals a reverse known abroad as well. 

that seemed to be wholly abstract. By now, modernism was 

becoming the new source of inspiration. At the same time, 

the 1960s were aisa a time when many institutions and com­

mercial firms had their anniversaries, and several new sculp­

tors now gained their first medal commissions. Among them 

were Toivo Jaatinen (b. 1926), Heikki Häiväoja (b. 1929), 

Terho Sakki (1930-1997), Raimo Heino (1932-1995) and 

Before giving ali the credit to the artists we should remember 

that the striking of medals - especially of the large modern 

ones - requires a lot of technical expertise. The late Raimo 

Heino used to talk about a foreman at the Kultateollisuus 

firm in Turku, the leading medal producer of the time, who 

made it his point of honour to carry out ali the artists' ideas. 



KAUKO RÄSÄNEN: The 50th anniversary of the Foundation for Economic Education, 1969. 70 mm. 

KARI JUVA: The lndividual and Society, Annual medal af the Gui/d af Medallic Art, 1969. 79 mm, east. 



14 LEENA TURPEINEN: Sleepy, 1992. 85 mm, east. 

As a result, the struck medals of the 1960s and 1970s often of coinlike 'proof' issues of silver and gold medalets, some of 

had very h1gh relief. Sometimes they also had beautiful and them coloured, with themes like 'Finland at War' and 'Father 

individual patinas, but this was too good to last - the patinas Christmas'. Overpriced and sold in polished wooden boxes, 

required poisonous chemicals and they were soon banished they are often aimed at senior citizens as heirlooms. Such 

in the name of safety at work. baubles would have been unthinkable in the 1960s or 1970s. 

lnstead of iust complaining about this embarrassing develop-

The artists who started around or after 1970 are too many to 

be listed here. As a whole, the 1970s were undoubtedly a suc­

cess for Finnish medallic art. Since then, there has been less 

reason for optimism. The ongoing recession, following so soon 

after the one in the 1990s, appears to have effectively curbed 

the spending of money on striking medals. A few east medals 

are, however, still being produced, thanks to the Medal Guild, 

and new young artists keep appearing. 

ment one should perhaps take into account that there are peo­

ple who have become tired of the large and heavy art medals 

of the recent decades. Medals of a decent size - something 

you can keep in your pocket - have been very rare in Finland 

since the 1960s. 

The present standstill in the production of struck medals is 

not the first one. There have been crises before. Far fewer 

medals were made in Finland in the first half of the twentieth 

However, there is also a new phenomenon whicl1 until recently century than in the second half, but there were nevertheless 

was almost unknown i11 Finland: the commercial production many gems among them. 



R E I J O  P A AV I LA I N E N  : The Lost ones, Annua/ medal of the Gui/d of Medallie Art, 2008. 116 mm, east. 

S A KA R I  K A N N O S  T O : Oxygen! (an appea! on behalf of the Baltie Sea), 2009. 90 mm, east. 
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IL K K A  VOIO N MAA 

FIDEMin puheenjohtaja 
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Ilmoittaudu 

Tampereen FIDEM XXXI -kongressiin 

viimeistään 3 1 .3. saadaksesi "Early Bird -edun". 

Ilmoittautuminen tapahtuu parhaiten 

nettiosoitteessa www.tampere.fi/fidem, 

Josta ilmoittautumislomake löytyy 

Ellet voi ilmoittautua sähköisesti, voit lähettää 

lomakkeen faksilla TAVICON -kongressitoimiston 

numeroon +358 3 2330444. 

Kongressijärjestelyitä koskeviin kysymyksiin 

vastataan numerossa +358 03 2330400 

tai sähköpostilla fidem20 l Ocongress@tavicon .fi 

Ja ohjelmakysymyksiin vastaa allekirjoittanut 

osoitteessa president@fidem-medals.org. 

Toivotaan .  että mahdol lisimman mon i olisi m uka na tässä 

mitalitaiteen s u u rtapahtumassa, Joka ei tule toistu maan 

Suomessa moneen vuoteen Tam pereen jälkeen . Kongress in  

osallistu jamaksu, Joka sisältää kongressin avajaisserernoni­

at , näyttelyyn tutustumisen, kongressimitalin, näyttelyluet­

telon ja sosiaalisen ohjelman  retkineen Ja vastaanottoineen 

kongress i n  aikana, on pyritty saarnaan houkuttelevaksi myös 

ei-eu romaille, Joille Suomi  eu romaana ainakin vielä syksyllä 

2009 oli suhteellisen kallis matkakohde. On luonnollista, että 

kongressimaksu on FIDEMin  jäsenille ed ull isem pi kuin ei-Jä­

senille. Seu ralaisen kongressirnaksussa on otettu huomioon 

se. että kaikki m u u  paitsi näyttelyluette lo tai kongress irnitali 

ku uluvat hintaan. Kongressimitalin muovailee tamperelainen 

kuvanveistäjä Assi Madek1v i . 

Kongress imaksut ovat seu raavat: 

F I D E M-Jäsen 350 ,. (ennen 1.4.2010) 

4 50 C ( 1 .4. j ä lkeen) 

ei-Jäsen 

opiskel i ja 

seu ra l ainen 

400 ( (ennen 1 . 4.) 

500 , (1.4. Jälkeen) 

250 l' 

300 i 



FIDEMin jäsenyys kannattaa 

F I DEMin jäsenen jäsenmaksuun kuuluu kongressien jälkeen 

ilmestyvä Medai/les sekä kaksi kertaa vuodessa ilmestyvä 

britti järjestö BAMSin ( The British Art Medal Society) moni­

värinen The Medal -julkaisu. Viime vuosina FIDEM on lisäksi 

järjestänyt kongressien välissä viikonlopputapahtumia jossa­

kin jäsenmaassa. FIDE Min kotisivut kertovat järjestöstä mo­

nipuolisesti ja selkeästi. Niitä päivitetään säännöllisesti mm. 

kansainvälisin mitaliuutisin ja niiltä pääsee helposti kansallis­

ten m ital ijärjestöjen, rahapajojen ja taitei I ijoiden koti sivu i I le. 

Sitä mukaa kun kotisivujemme ilmeinen merkitys tiedoste­

taan , päästään tätä kautta entistä helpommin mitalitaiteilijan 

kotisivulle tutustumaan taitei I ijoiden teoksiin. Vai itettavas­

ti jäsenyys mitalitaiteen kansallisessa järjestössä ei oikeuta 

FIDEMin jäsenyyteen! 

Mikä on FIDEM 

F I DEMin historia ulottuu 1930-luvulle, jolloin alan kaksi yrittä­

jää, toinen Pariisista ja toinen Brysselistä, innostu ivat perusta­

maan Järjestömme. Mukaan saatiin alkuvaiheissa lukuisa joukko 

valtiollisia mitaleja tuottavia rahapajoja, jotka löivät mitaleita. 

Ennen toista maailmansotaa ehdittiin pitää kaksi kongressia, 

tosin ilman mitalinäyttelyä. Sota-ajan jälkeen vuonna 1949 pi­

detyssä Pariisin kongressissa oli ensi kerran esillä mitaleita ja 

1 7  

tällöin julkaistiin myös ensimmäinen näyttelyluettelo. Pariisin 

jälkeen kongressi ja näyttely on aina pidetty samanaikaisesti 

ja säännöllisesti melkein aina joka toinen vuosi. Vain kerran 

vuoden 1 949 jälkeen on kahden kongressin väli ollut peräti 

neljä vuotta. 

1950-luvulla alkoi F I DE Miin liittyä myös keräilijöitä, taitei­

l i joita ja museoiden edustajia, jo l lo in järjestön ilme muuttui 

ratkaisevasti. Vuonna 2007 Colorado Springsissä vahvistet­

tiin F I  DEM i n tuoreimmat säännöt. Järjestömme ranskankie-

1 inen nimi on saanut pienen taiteeseen viittaavan lisän ja on 

kokonaisuudessaan Federation lnternationa!e de Ja Meda­

ille d 'Art ( The In ternational Art Medal Federation) .  Jäsen­

kategorioita on neljä ja alakategorioita yhteensä viisitois­

ta. Vuonna 2008 toimitetun Medai!les -julkaisun mukaan 

F I D E Min delegaatit edustavat 43 maata, joista viimeksi 

liittyneet ovat Brasilia, Meksiko ja Uganda. Kongresseihin 

osallistuu yleensä yli 30 maata - toivotaan että Tampereella 

tehtäisiin F I D E Min ennätys - noin 40 maata. Tämän ta­

voitteen eteen me FIDEM XXX I -kongressin järjestäjinä tu­

lemme myös tekemään osuutemme. Kongressin kotisivuja 

www.tampere.fi/fidem päivitetään säännöl I isesti ja sivuilla 

mainitut henkilöt vastaavat mieluusti kysymyksiinne. 
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Muutama sana Tampereesta 

Tampereen (per. 1779) h istoriaan liittyy monia mielenkiintoi­

sia vaiheita. 1830-luvulta lähtien Tampere oli maamme tär­

kein teollisuuskaupunki paperi- ja pellavatehtaineen. Sanon­

ta " Suomen Manchester" juontaa siis kaukaa. Niin suurlakon 

aikana 1 905 kuin maamme sisäl lissodassa 1918 Tampere 

ol i kaupunki, jonne monet ratkaisevat tapahtumat kesk ittyi­

vät. Sotiemme aikana Tampere joutui pahojen pommitusten 

kohteeksi. 

Tampere on monen mielestä upea kesäkaupunki kahden 

suuren järven, Näsijärven ja Pyhäjärven välissä. Nykypäivänä 

Tampere on ennen kaikkea myös yliopisto- ja koulukaupunki 

sekä kulttuurikaupunki teattereineen, musiikki- ja ooppera­

tapahtumineen ja upeine museoineen. Helsinkiläisetkin voi­

vat myöntää Tampereen merkityksen urheilukaupunkina ja 

kongressikaupunkina. Tampere-talo.  jossa myös F IDEM XXX I 

pidetään, on Euroopan kongressikeskuksista tärkeimpiä. 

FIDEM XXXI -näyttely Tampereen taidemuseossa ja 

rinnakkaisnäyttelyt 

Mitalinäyttely Tampereen taidemuseossa on auki koko kesän 

eli näyttelyn avaJaisista 29.8.  saakka. 

•. 1 i ;  
I '  

T ätä artikkelia kirjoittaessani ei mitalinäytte lyyn esille tule-

vien mitalien tarkkaa määrää v ielä tiedetä: se lienee noin 1 

500 mitalis ivua. Kansalliset juryt val itsevat mitalit FIDE Min 

kesäkuussa 2009 päättämien kiintiöiden mukaan. Kiintiö­

päätös liittyy aina a iempien FIDEM-näyttelyiden lukumää­

r iin. Toinen tekijä on jäsenmaan m italitaiteen kehitys vii­

meksi pidetyn kongressin, tässä tapauksessa vuonna 2007 

Colorado Springsissä pidetyn kongressin jälkeen. Suomelle 

e i  ole määritelty k iintiöitä, koska olemme näyttelyn isäntä­

maa. Lisättäköön, että FIDEM XXXI -näyttely on ensimmäi­

nen, johon mitaliteoksiaan ovat voineet panna esille vain 

FIDE Min jäsentaiteilijat tai ne taite ilijat, jotka ovat suorit­

taneet näyttelymaksun. 

Näyttely tuo mitalikansalle mielenkiintoisen näkökulman 

mitalien esillepanoon. Mitalit ovat ripustuksen keskiössä, 

m utta mitaleiden yhteyteen taidemuseon kolmeen kerrok­

seen pannaan esille kuvanveistoa pirkanmaalaisilta taitei­

lijoilta. Globaali mitalitarjonta rinnastetaan näin lokaaliin 

veistotaiteeseen ja näyttelykävijä saa halutessaan m italisil­

le mielikuvilleen tai hahmotelmilleen mielenkiintoisen ver­

tai I uympäristön voidessaan vaikkapa hakea teosten muodon 

ja v iestin väl isiä yhtälä isyyks iä  ja erilaisuuksia. Mitalien ja 

veistosten välillä on yhteys, jota ilmaisun eri keinot lujit-



tavat. Tai detta sanotaan vapauden valtakunnaksi :  kokeilu 

ja rajojen rikkominen on luon nollinen ja terve ilmiö myös 

kuvanveistota iteessa. 

Taidemuseo tulee myös suunnitte lemaan ja toteuttamaan 

kongressin näyttelyluettelon, Johon taiteilija- ja mitalikoh­

taisten tietojen lisäksi tulee valokuva kunkin taiteilijan 

yhdestä teoksesta sekä kunkin osallistujamaan nykymitali­

taiteen lyhyt esitte ly. Valokuvat kaikista esi lläolevista tai­

demitaleista pyritään tallentamaan DVD-levylle tai muisti­

tikulle. 

Samanaikaisesti taidemuseon näyttelyn kanssa on lähellä 

sijaitsevassa Galleria Saskiassa rinnakkaisnäyttely, jossa on 

esillä suomalaisten nykykuvanveistäjien mitaleita ja pienois­

veistoksia. Osa Saskian näyttelyn teoksista on valmistunut 

ennen vuotta 2007 ja näytte lyn kokoaa Mitalitaiteen Kilta. 

Kongressiviikon lauantaina pidetään lisäksi mitalien myyn­

titapahtuma Tampere-talon talvipuutarhassa, jossa taiteilijat 

voivat myydä teoksiaan. Lisäksi toivomme saavamme taide­

museon päänäyttelyyn esille myös edellisten F I DEM-kongres­

sien kongressimitaleita. 
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Kongressin jälkimatka - Post-congress Tour 

Kongressin Jälkeen järjestettävä matka on tärkeä osa F I  DEM 

kongressien tapahtumia. Tämä kongressin jä lkeisenä päivänä 

käynnistyvä yhden yön ja kahden päivän matka toteutetaan, 

mikäli osallistujia on yli 20 henkilöä. 

Matkaan lähdetään sunnuntaiaamuna ja ensimmäinen 

pysähdyspaikka on Turun merellinen kulttuurikaupunki, joka 

tarjoaa osallistujille opastetut käynnit mm. Turun linnaan, 

Luostarinmäen käsityöläismuseoon ja Aboa Vetus & Ars 

Nova -museoon. Turussa vietetyn yön jälkeen matka suun­

tautuu maanantaiaamuna taiteilijoiden ja artesaanien suo­

simaan Fiskarsin rautaruukkikylään, jossa on opastettu kier­

ros, minkä jälkeen tutustutaan mm. Ravintola Kuparipajaan. 

Fiskarsista matka jatkuu Helsinki-Vantaan lentokentälle, 

josta bussi jatkaa ensin Suomen nykyiseen pääkaupunkiin 

Helsinkiin Ja sen jälkeen Tampereelle - hotelliin tai lento­

kentälle. 

Lisättäköön, Helsingin mahdolliset hotel I ivarau kset kannattaa 

myös tehdä hyvissä aJoin. 
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Registration 

/n order ta get your 'Early Bird' discount, 

please register for FIDEM XXXI Tampere by 31 March 

at the ve,y latest! The best way ta register is 

online at www.tampere.fi/fidem 

where you wi/1 aisa find the registration form. 

lf you cannot register online, you can fax the form 

ta the TAVICON congress bureau (+358 3 2330444). 

lf you have questions concerning the congress 

arrangements, please ca/1 +358 3 2330400 

or send an e-mail ta 

fidem20l0congress@tavicon .fi. 

Questions concerning the congress programme, 

on the other hand, should be sent ta 

president@fidem-medals.org. 

We hope that as many FI DEM members as possible will 

participate in F I DEM XXXI, the major event in medall ic art, 

wh ich wi 11 not return to Tampere for many years after 2010. 

We have done our best to keep the congress fee down, g iven 

the strong euro. The congress fee is good value:  it includes 

the opening ceremony, the exhibition, the congress medal, 

the exh ib it ion catalogue and  the social programme includ­

ing the excursions and  receptions d uring the congress. The 

accompany i ng person·s fee includes everything except the 

congress medal and the catalogue. The congress medal has 

been designed by Ms Assi Madekivi, a well-known sculptress 

from Tampere. 

T h e  congress fees are as follows: 

F I DEM member C 350 (before 31.3.2010) 

( 450 (after 1.4.20 10) 

Non-member 

Student 

Accompanying person 

Join FIDEM - lt's worth it! 

( 400 (before 31.3.2010) 

C 500 (after 1.4.20 10) 

1 250 

f 300 

Benefits of F I DEM membership include the Medailles maga­

z ine  that comes out (in colour) after each congress and The 



Medal, the colour jou rnal that comes twice a year and is pub­

lished by BAMS (The Br itish Art Medal Soc i ety ) .  Between 

congresses FI DEM has a lso arranged i nter im weekend events 

i n  Europe ( recently i n  Budapest and Brussels ) .  The FIDEM 

homepages www.f idem-meda ls .org present FI DEM clear ly 

and in deta i l  and are u pdated regular ly with i nternationa l  

news on medallic art. The pages are also li n ked with the 

homepages of many national organ isations ,  m i nts and art­

ists. We hope that our web pages will i ncreasi ngly become 

a gateway for other F IDEM  members to become acqua i nted 

w ith even more artists' works . 

Unfortu nately, belonging to a nationa l  organ i zation (e .g .  a 

soc iety or gu ild )  does not g ive you automatic membersh i p  

of F I DE M .  

Paris i n  1 949. T h i s  is  a lso the date of the f i rst exh i biti on 

catalogue .  Since 1 949 the FI DEM congress together with 

the exh i bition have been arranged regu larly, genera l l y  every 

second year. 

More co llectors, arti sts and m useums started to jo i n  FIDEM 

i n  the l 950s, wh ich  had  a positive and dec is ive i nf l uence on 

us .  The latest statutes of FI DEM were conf i rmed at Co lorado 

Spr ings in 2007. The word d 'Art / Art was added to the old 

name of F IDEM and the fu ll name i n  French is  now Federa­

tion lnternationale de la Medaille d 'Art (The I nternationa l  Art 

Medal Federation ) .  There are now four ma i n  categories of 

mem bers d iv ided i nto f ifteen categor ies ,  a ll i n  a ll. Accord i ng 

to the Medai !!es magazine  of 2008 the de legates represent 

43 cou ntr ies, with Brazi l ,  Mexico and Uganda the newest 

members .  F I DE M  congresses norma lly have parti c i pants 

What is FIDEM? from about 30-34 cou ntries and as the organ i sers of F I DE M  

The h i story o f  FIDEM goes back to the l 930s when two XXXI we are working towards the goa l  of raising th is  to about 

entrepreneurs ,  one of them from Paris and the other from 40 countr ies .  The homepages of FI D E M  (www. f idem-medals .  

B russe ls ,  were i nsp i red to found an  organ i zation for medall ic  org) and of  the congress (www.tam pere.f i /f idem) are be i ng 

art i n  1 937 .  Qu ite a few m i nts that struck art medals were updated regu larly and the congress bureau and the other per-

fou nder mem bers, too . Two congresses were arranged before sons mentioned on the pages w i ll be p leased to answer your 

the Second World War ;  after the war years, the next congress , questions .  

with the fi rst F I  DEM art medal exh i b ition ,  was organ ized in 



A Few Words about Tampere 

The h istory of Tam pere (which ga i ned c i ty status in 1 779) has 

many i nteresti ng times and phases. S i nce the 1 830s Tam­

pere with its paper and flax m ills has been the best-known 

ind ustr ial c i ty in F i nland ,  and in the past was often ca l l ed 

'The Manchester of F i nland ' .  Tampere was at the centre of the 

most dec isive events d uring the General Str ike in 1 905 wh ich  

reacted aga i nst Tsarist polic ies of  Russif ication ,  as  well as  the 

F i n n ish C ivil War i n  19 18 ,  wh ich  followed F i n n ish i ndepend­

ence from R ussia  in 1 9 1 7 . During the Winter War and later in 

the Second World War the c ity was bombed badly. 

l n  the summerti me ,  Tampere, s ituated between the two lakes 

Näsi järvi and Pyhäjärv i  (the F i nn ish word Järvi mea n i ng lake) ,  

is j ust fantastic .  Today Tampere is well known for its u n iversi­

ties and schools and as a c ity of cu lture where we shall be 

able to enJoy its m useums,  theatres, opera and mus ic in its 

many forms. And even the people of He ls ink i  have to admit 

that Tampere is a lso a c ity where they p l ay ice hockey and 

footbal l  ' q u ite' wel l !  Tam pere Ha l l ,  wh ich  w i ll host the FI­

DEM XXXI congress, is well known i n  Europe as a congress 

centre and  has contri buted to Tampere's reputation as a c ity 

for i nternational congresses. 

/ 

FIDEM XXXI exhibition at Tampere Art Museum 

and the parallel exhibitions 

The art medal exh i b ition at Tampere Art Museu m  w i ll be 

open u ntil 29 August 2010 .  At the moment we do not know 

the tota l n umber of the medals that w i ll be on d isplay but the 

rough estimate is about 1 500 sides of medals .  The national 

j uries and ju rors of the FI DEM member countries w i l l  select 

the i r  medals accord i ng to the quotas dec ided on at the del­

egates' meeti ng last J une .  The quotas are always based on 

those at the previous exh ibitions. Another dec isive factor is 

the development of meda llic art in the member cou ntries 

since the latest congress h eld in Colorado Springs in 2007 . 

F i n l and  as the host country does not have a q uota . However, 

it may be added that on ly those of our  artist members or art­

ists who have paid the i r  exh ib ition fees shall have the i r  art 

medals d isplayed ,  a f i rst for a FIDEM exh i b ition .  

The exh i b ition provides the visitor with an  i nteresti ng per­

spective on the d isplay of art medals. The medals are at the 

centre of a l i  the works of art on d isplay, but th is t ime there 

wi ll a l so be works of sculpture from local scu l ptors on a ll 

the th ree floors of the Art M useu m .  Thus the global f ie ld of 

art medals w ill be set alongside l ocal scu l pture, and as well 

as prov id i ng  pleasant surround i ngs for v i sitors to ponder the 
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images or ideas arising from the medals on display, visitors Post-congress Tour 

can a isa have the pleasure of  finding similarities and dis- The final event of the FIDEM XXX I congress will be the post­

similarities between the forms and messages of the sculp- congress tour that will start on Sunday 20 June, provided 

tures and medals. There is a connection between art medals that there are more than 20 participants (for more details, 

and sculpture, a connection strengthened by the different see www.tampere.fi/fidem). The first stop will be Turku, a 

methods of expression. Art is sometimes called the realm of cultural city by the sea in the south-western Finland, and 

freedom: experimenting and breaking boundaries is a natural Finland's capital city up to 1 809. There will be guided tours 

and healthy phenomenon a isa in sculpture. of the old Turku Castle, the handicraft museum at Luostarin-

Tampere Art Museum will a isa p i an and edit the exhibition 

catalogue: the catalogue will include information on the art­

ists and their medals and a picture of ane selected medal per 

artist, with the traditiona! introduction on medallic art today 

in the countries whose medals are displayed . The organizers 

intend to publish a separate DVD disk and a U SB-memory 

stick with images of all the medals on display. 

There will be a parallel exhibition of modern art medals and 

small works of sculpture from before 2007 by Finnish sculp-

mäki and the museum Aboa Vetus & Ars Nova. 

The next morn i ng the coach wi 1 1 take us to the old ironworks 

village of Fiskars, nowadays inhabited by artists and artisans. 

After the guided tour of Fiskars we will be taken to the Cap­

per Workshop Restaurant for a late I unch, fol lowed by some 

free time to explore this fantastic village on your own, tao. 

From Fiskars the coach wi 11 take us first to Helsinki-Vantaa 

airport, and from there on to Helsinki city centre, and then 

back to Tampere - to the hotel or the airport. 

tors at Gallery Saskia, which is situated in the neighbour- N.B. lf you intend to stay at a hotel in Helsinki after the tour, 

hood. Medals will be on sale on the Saturday of the congress we recommend that you make your hotel reservations as early 

week at an event in the Winter Garden of Tampere House. We as possible. 

a isa hope to have the congress medals of previous FI DEM 

congresses on display at Tampere Art Museum. 



Tampereen taidemuseo ja mital itaide 

TAPI O SUO MINEN 

Kirjoittaja on Tampereen taidemuseon kokoelmapäällikkö 

Kuvat Jari Kuusenaho 

Tampereen taidemuseo esittelee sekä kotimaisia että 

kansainvälisiä kuvataiteen ilmiöitä. Museo tunnetaan 

vireästä näyttelytoiminnastaan, erityisesti muinaiskulttuureja 

esittelevästä näyttelysarjasta sekä Vuoden nuori taiteilija 

-tapahtumasta. 



Tampereen taidemuseo toimii C. L. Engelin suunnittelemassa, 

1838 valmistuneessa viljamakasiinirakennuksessa Amurin 

upunginosassa. Rakennuksen muuttamisen taidemuseoksi 

suunn°fte!f arkkitehti Hilja Gestrin vuonna 1931. Toinen 

peruskorjauN htiin 1959 ja kolmas 1982--84, jolloin 

laisel/a kerroksella ja ne varustettiin 

nykyaikaisella museote 'ikalla. Samassa yhteydessä 

taidemuseo siirtyi Tamperee Taideyhdistyksettä kaupungin 

omistukseen. 



E R I K  M Ä K I N E N ,  

Rakenteel l inen väkiva lta, 2004, puu Ja vesiväri 

Tampereen taidemuseon kokoelma 

Structura l vio lence, 2004, wood and watercolour. 

The Tampere Art Museum Collection 

takin maalareita ja graafikoita. Eni ten teoksia on Kauko Rä­

säseltä (206), seuraavina tul evat Raimo Heino (183), Terho 

Sakki (106), Aimo Tuki ainen (103), Anja J uurikkala (102), 

Heikki Häiväoja (101) ja Toivo J aatinen (92). Ulkomaisia mi­

talin tekijöitä on parikymmen tä . 

Kokoelma ei ole kattava, mutta se tarjoaa läpil eikkauksen 

1900-luvun suomalaiseen mital itaiteeseen ja  varsinkin vuo­

sisadan jä lkipuolen kehityskulkuihin . Yli 90 prosen ttia mita­

l eista on muovailtu vuoden 1960 jälkeen . Tuolta ajalta mita­

likokoelmassa voi nähdä kuvan veiston tyylillisiä h eijastuksia, 

tai enemmänkin ne  ilmenevät yrityksinä istuttaa uusia ajat­

telutapoja mitalitaiteen omaan ilmaisukieleen . Aina se ei 

ole ollut helppoa. Esimerkiksi puhdas abstraktio ei ole oi ­

kein kotiutun ut mitalitaiteeseen lukuun ottamatta ehkä Kari 

Huhtamon 1970- ja 80-luvun tuotantoa. I rrottautumin en 

perin teisistä kon ventioista on myös johtanut monin tavoin 

koettelemaan mitalin määritelmä llisiä rajoja. Varhainen oire 

näkyi esimerkiksi Aimo Tukiaisen mi tali ssa Rolf Nevanlinna 

(1965), joka omalla tavallaan jo puhkoi mitali ll e ominai sta 

kaksipuolista raken netta. Lopullisesti kaksisi vuisuus ylitet­

tiin Kauko Räsäsen mon iosaisissa mitaleissa, joi sta ensim­

mäinen oli Suomen Ku/taseppien Liitto 197 0. 

Mitalien esil läpito 

Tampereen taidemuseossa mitalit ovat olleet esillä sekä pe­

rusripustuksissa että erityisnäyttelyi ssä. 2000-luvun alussa 

järjestettiin kolmen vanhemman polven mestar in Kauko Räsä­

sen , Toivo Jaatisen ja Heikki Häiväojan retrospektiiviset mitali­

näyttel yt. Vuon na 2005 esillä oli Ki l l an 40-vuotisjuh lanäyttely. 

Koska tai demuseo toimii samalla Pirkanmaan aluetaidemu­

seona, mitaleita on viety myös ympäröiviin maakun tiin . Vuon ­

n a  1 994 aluetai demuseo kokosi ki ertonäyttelyn Viisi pientä 

aarretta, joka sisälsi viisi erikseen tai yhdessä lainattavaa 

pienoisnäyttelyä . Mitalit oli pakattu matkalaukkuih in, joihin 

tutustuttiin pienissä ryhmissä opettajan ohjauksel la. Esinei­

siin sai koskea, joten näyttelyt sopivat myös näkövammaisil l e  

lapsille. Näyttelyt on  suun niteltu lähinnä päiväkodeille j a  kou­

luill e. Parhaillaan tarjolla on syn tymää ja  elämän alkua käsit­

tel evä teemanäyttely. 

Näyttel yesineenä mitali ei ole täysin ongelmaton . Pien i koko, 

kaksipuolisuus, haptiset ominaisuudet ja  liikuteltavat osat 

asettavat näytteilleasettajan usein pulmalliseen tilan teeseen . 

Ihan teellinen olisi sellainen esitystapa, jossa mitalia voi aina­

kin hetkellisesti pitää kädessä. Kulkeutuessaan museoin sti ­

tuution suojiin mi tali on kuitenkin sopeutunut sen esityskon ­

ven tioihin , jotka ovat muotoutuneet pitkälti korkeataiteen ja 



K A U K O  RÄSÄNEN , 

Tampereen taidemuseo, 2004, lyöty pronssi 

Tampereen taidemuseon kokoelma 

Tampere art museum, 2004, struck bronze 

The Tampere Art Museum Collection 

toisaalta num ismaatt isen esi ne istön ehdoilla . Joutuessaan 

turvallisuussyistä eristyksi i n  m ita l i  u hkaa sama l la  irra l l istua 

1 uonnol l is ista käyttöyhteyksistään . 

Esi lläp idon tuoreutusta joud utaan poht imaan jokaisen näyt­

telyn yhteydessä. Yhden käyttöke l poisen l aajennu ksen m ita­

le iden esi lläolo lle tarjoavat t ietoverkot. Ne itse asiassa kohte­

levat m itale ita suopeamm i n  k u i n  m u uta kuvata idetta ,  jonka 

kanssa m ita l i  e i  reaali maa ilmassa pysty m itenkään k ilpa i l e­

maan h uom iosta. Tampereen ta idemuseossa ka ikk i  m italit 

on perust ietojen  osa lta d igitoitu ja ta l l etettu t ietokantaan ,  
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jonka etu  pa inettu u n  l uetteloon on ajantasa isu us. Verkkoon 

voi myös varasto ida tietomäär iä , jotka kataloge i h i n  ahdettu i ­

na tek is ivät n i i stä käyttökelvottom ia .  Jos sähkö i nen l uette lo  

on varustettu as ian m u ka is i l l a  hakuom ina i suuks ill a ,  se  vo i 

parha i m m i l laan yhd istää useita er i  näkökulm ista l aad ittuja 

hakem istoja. Tampereen ta idem useo on osa ltaan m u kana 

vuoteen 20 1 1  u l ottuvassa Kansa lli nen d igitaa l i nen k i rjasto 

-hankkeessa , jossa keh itetään yhte i nen  hakupa lve l u  suoma­

la i sten museo iden , k i rjastojen ja  ark istojen t i etovaranto i h i n .  

Tu leva isuudessa kansa l l i nen  d igitaa l i nen k i rjasto l i itetään 

myös osaksi Eu roopan d ig itaa l i sta k i rjastoa Eu ropeanaa. 



KARI HUHTAM O ,  

Punainen, 1 986, rauta, epoksijauhemaali 

Suomen Mitalitaiteen Killan ainaistalletuskokoelma 

Red, 1 986, iron, epoxy powder paint 

Guild of Medallic Art in Finland, Permanent loan 



Medallic art at Tampere Art Museum 

TAP I O  S U O M I N E N  

Chief Curator, Tampere Art Museum 

Photo Jari Kuusenaho 

Tampere Art Museum houses both Finnish and internationa! 

art. The museum is we!I known for its live/y exhibition 

programme, especia!!y for its series of exhibitions on ancient 

cu!tures and the Young Artist of the Year event. 

Besides hosting  temporary exhibitions, Tampere Art Museum 

hold s some 14, 000 works of art, main ly comprising Fin n­

ish art, especially from Tampere, from the early n ineteen th 

century to the present day. ln the Finn ish m useum world , 

the Art M useum is con sidered to focus on older art, although 

from an in ternational perspective the collection s cover on l y  

the rec en t  past and concentrate upon mod ern and con tem­

porary art. This emphasis was further strengthened in 2004, 

when both the collection of art d isplayed in the city's public 

spaces and that of the Tampere Museum of Contemporary 

Art were brough t under the Art M useum 's m anagemen t. Th e 
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300 works. The next step i n the col laboration came  i n 1988. 

By this time the medal collection had far outgrown the G uild 's 

small offices, and the Guild had begun to look for a place 

where its coll ection could be deposited, cared for and man­

aged professionally, and be displayed to the public. The then 

d irector of the m useum , Anneli I lmonen , suggested a partner-

ship with Tampere Art Museum , which was officially conc lud ­

ed in 1988. l n  t h e  following year the collection was d isplayed 

in the exhibition Finnish Meda!!ic Art, curated by Leena Passi, 

who was then completing her PhD thesis on medallic art. 

m useum has several other special collection s, of which the The permanent loan agreement 

best known internationally is the set of Tove J an sson 's Moom- The rights and respon sibil ities of the two partners are set 

in characters, which led to the open ing of Moomin valley in out in the permanen t loan agreement .  Legally, the perma-

1987, another un it m anaged by the Art Museum. nent loan is equivalent to a donation , though the museum 

is obliged always to acknowledge the G uild as the posses-

Alongside the M oomin s ,  med allic art has formed another spe- sor. Under the agreement, both the Guild and the Art M u-

cial collection at the museum since  the 197 0s, when collabo- seum undertake to promote med al lic art and to build up their 

ration between the Guild of Medallic Art in Fin land and the med al collection s. The museum ai sa set a criterion of quality 

Tampere Art M useum began. From its foundation in 1965 , for its acq uisition s: the Art M useum will add to its collec-

the G uild has produced medals , arranged exhibition s and built tion of medallic art an nually ' should high-quality works be 

up its own collection of medal lic art. ln 197 5 ,  when this col- avail ab l e' .  The word ing is d eliberatel y  apen : un like a private 

lection was d isplayed at Tam pere Art Museum as part of the collector, who can choose to concen trate on a single theme 

Guild 's  ten th anniversary celebrations, it comprised a good or artist should he or she so wish, a public col lection cannot 



The Tampere Art Museum is /ocated in the Amuri district af 

Tampere, and housed in a grain granary designed by C.L. Engel, 

completed in 1838. Architect Hilja Gestrin was responsible for 

transforming the building into an art museum in 1931. The 

building was renovated again in 1959 and for a third time in 

1982-84, when a new underground storey was added and the 

building was equipped with modern museum techno!ogy. At this 

time the Art Museum was transferred from the ownership af the 

Tampere Art Society ta that of the city of Tampere. 



AIM O  TUKIAINEN, 

Rolf Nevanl inna, 1965, lyöty pronssi 

Suomen Mitalitaiteen Killan 

ainaistalletuskokoelma 

Rolf Nevan l inna, 1965, struck bronze 

Gui/d of Medallic Art in Finland, 

Permanent !aan 
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tural violence) series, which as unique works are closer to many ways. An early example of this is visible in Aimo Tuki-

the genre of small sculptures. ainen 's medal Rolf Nevanlinna (1965), for example , which 

already began to breach the two-sided structure character-

Almost 200 most ly male artists are represented in the col­

lection . The majority are sculptors, with a few painters and 

graphic artists, too. Kauko Räsänen 's work is best represent­

ed (206 works), followed by Raimo Heino ( 1 83), Terho Sakki 

( 1 06), Aimo Tukiai nen ( 1 03), Anja Juurikkala ( 1 02) , Heikki 

Häiväoja ( 1 0 1 )  and Toivo Jaatinen (92). Some twenty fore ign 

medallic artists are represented. 

The collection is not comprehensive, but it does provide a 

cross-sectio11 of twentieth-century Fin nish medallic art a11d 

especially of developments in the second half of the century. 

Over 90 per cent  of the medals were made after 1 960, and 

the collection reveals the influence which stylistic develop­

ments in sculpture have had d uring this period, though this 

phenomenon is perhaps better described as the attempt to 

plant new concepts into the means of expression used in 

medallic art. This has not always been easy : for example, 

pure abstraction has perhaps only entered medallic art in 

Kari H uhtamo's works from the 1970s and 1980s. 1 ncreas­

i ng detachment from traditiona! conventions has a isa led to 

the boundaries of the category of the medal being pushed i11 

istic of the medal in its own way. Two-sided ness was finally 

overcome with Kauko Räsänen 's medals in many parts, of 

which the first was Suomen Kultaseppien L iitto ( Finnish 

Goldsmith Association) 1970. 

Displaying medals 
Medals form part of both the permanent and temporary exhi­

bitions at Tam pere Art Museum. Retrospective medal exhibi­

tions of three masters of the older generation - Kauko Räsänen 

(b . 1926), Toivo Jaatinen (b. 1926) and Heikki Häiväoja (b. 

1929) - were held in the early 2000s, and in 2005 an exhibi­

tion was held to mark the G uild 's fortieth anniversary. Since 

the art museu rn also serves as the regional art museum for 

the region of Pirkanmaa. medals have also been taken into 

the surrou nding districts. ln 1994, the regional art museum 

put together the travelling exhibition Viisi pientä aarretta (Five 

sma/1 treasures) , which consisted of five miniature exhibit ions, 

which could be loaned separately or together. The medals were 

packed into suitcases, and studied by small groups of children 

under the guidance of a teacher. The obJects could be han­

dled, making the exhibitions suitable for blind and partially-



sighted ch ildren , too. The exh i bit ions are designed essent ia l ly wh i ch  methods of d i sp lay could be refreshed. The i nternet 

for nu rseries and schools. At present, a thematic exh i bit ion offers one practi cal way to i nc rease the n u m bers of med-

dea l i ng with b i rth ,  the beg i nn i ng of l i fe, is ava i lab le. als on d i splay. ln fact, the on l i ne world is more friend ly  to 

the meda l  than to many other forms of art. with wh ich  the 

D i sp l ay i ng meda ls  is  not u n problemat ic :  thei r small s ize, two 

s ides, hapt ic properties a nd movable parts often give those 

i nvolved i n  mount i ng an  exh i b it ion some awkward moments. 

The ideal way to d i sp lay meda ls  would be one in wh ich the 

medal cou ld be held i n  the hand , at !east momentari ly. On  

enter i ng the museum i nstituti on ,  however, the medal has  had 

to conform to its convent ions of d isplay, which have been 

shaped very largely by the terms la id  down for h igh art on 

the one hand and num ismatic mater ia !  on the other. The 

iso lat ion prompted by museums' concerns for the security of 

obJects nevertheless also threatens to d i sconnect the medal 

from its natural mode of usage. 

Every new exh i b i t ion prom pts one to reth i n k  the ways i n  

medal cannot hope to com pete for attent ion i n  rea l l i fe. 

Tampere Art M useum has d ig i t ised and  entered all the key 

i nformat ion on its medals i nto a database, wh ich  u n l i ke a 

p r i n ted cata logue is always u p-to-date. lt is a l so possi ble to 

store large amounts of i nformation on the web , wh ich  cou ld  

not be crammed i nto cata logues without mak ing  these un ­

usable. lf a n  electron ic  cata logue has  su itable search fu nc­

t ions,  i t  can at best br i ng together severa l i ndexes comp iled 

from d i fferent perspectives. Tam pere Art M useum i s  part 

of the ongoi ng Nat ional d ig ital l i brary project ,  d ue to be 

comp leted i n  20 1 1 . Th is  is  develop i ng a jo i n t  search eng i ne 

for the data repositor ies of F i n n i sh museums ,  l i braries and 

arc h ives. l n  t he future, the n at ional d ig i tal library w ill be 

i ncluded i n  the Eu ropean d ig ita l  li brary Eu ropeana .  



RAIMO JAATINEN, 

Suuri ja mahtava, valettu pronssi 

Suomen Mitalitaiteen Killan vuosimitali 1998 

The Year Medal of the Guild of Medallic Art in Finland 1998 

Suomen Mitalitaiteen Killan vuosimitalikilpailuil/a on ollut tärkeä rooli 

suomalaisen valettujen mitaleiden tuotannon elvyttäjänä. 

Great and Powerful, east bronze 

The Annual medal of the Guild of Medallic Art in Finland, 1998 

The annual medal competition of the Guild of Medallic Art in 

Finland has played an important part in stimulating the production 

of east medals in Finland. 



Mitalitaiteen vuosikilpailu 2009 

TAPIO SUOMINEN 

Kuvat Jari Kuusenaho 

Suomen Mitalitaiteen Kilta on perustamisestaan saakka vuodesta 1965 järjestänyt 

vuosimitalikilpailuja, joilla on ollut tärkeä rooli suomalaisen mitalitaiteen ja varsinkin 

valettujen mitaleiden tuotannon elvyttäjänä. Lyöntitekniikalla vuosimitaleita on 

toteutettu kuudesti. Suurin osa vuosimitaleista on ollut myös vapaa-aiheisia, mikä 

ainakin mielikuvan tasolla on vienyt mitalitaidetta riippumattoman kuvanveiston 

suuntaan. Killan jäsenet ovat aina odottaneet kilpailun tuloksia uteliaina eikä vähiten 

sen vuoksi, että he kaikki ovat saaneet oman kappaleensa jäsenmaksun vastineeksi. 

Yleiseen myyntiin mitaleita ei ole tuotettu. 
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The Annual Art Medal Competition 2009 

TAPIO SUOMINEN 

Photo Jari Kuusenaho 

Since its foundation in 1965, the Guild of Meda/lic Art in Finland has held an 

annual art medal competition. This has p/ayed an important part in reviving Finnish 

medallic art, and especial/y the production of east meda!s, since the annual medal 

has been struck on/y six times. /n most years, no subject has been specified for the 

competition, drawing medallic art c/oser ta independent sculpture, at /east at the 

conceptual level. Members af the Guild a/ways await the competition resu/ts with 

interest, not !east because their own specimen of the medal is included in their 

annual subscription. The meda/s have never been produced for general sale. 
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Vuoden 2009 taidemitalikilpailu kuvataiteen opiskelijoille 

KATRI PÄIVÄRINTA Kirjoittaja on Naivistit Iittalassa -säätiön toiminnanjohtaja ja Suomen Mitalitaiteen Killan yleissihteeri 

Kuvat Katri Päivärinta ja Gunnel Sievers 

Suomen Mitalitaiteen Kilta ry järjesti ensimmäisen 

''nuorten kilpailunsa" vuonna 1998. Pyrkimyksenä on 

saada taideoppilaitokset huomioimaan myös mitalitaide 

opetusohjelmissaan sekä kannustaa nuoria kuvanveistäjiä 

,1 hankkimaan tuntumaa mitalitaiteeseen jo opiskeluaikana. 
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Vuoden 2009 kilpailun palkintolautakuntana toimi Killan 

hallitus puheenjohtajanaan Gunnel Sievers. Palkintosum­

mat olivat 400 euroa (1 palkinto), 300 euroa (11 palkinto) 

ja 200 euroa (111 palkinto). Kilpailussa palkitut ehdotukset 

valettiin pronssiin ja toivotettiin tervetulleiksi FIDEM XXXI 

-mitalinäyttelyyn Art Medal in a G/obal World, joka on esillä 

Tampereen taidemuseossa 17 .6.-29.8. 2010. 

Kilpailun ensimmäisen palkinnon voitti Henri Ahti Turun am­

mattikorkeakoulun Taideakatemiasta ehdotuksellaan Kodiksi 

koetut. Haastattelussaan hän kertoo taiteellisesta työskente­

lystään tarkemmin. Toiseksi sijoittui virolainen Karin Strohm 

ehdotuksellaan Käärin. Kolmannen palkinnon sai niin ikään 

Turun Taideakatemiassa opiskeleva Minerva Martiskainen, 

joka sijoittui hyvin myös Killan vuoden 2006 kilpailussa ku-

vataiteen opiskelijoille. Hänen luonnosta ammentava ehdo-

Vuoden 2009 kilpailu oli avoin myös nuorille virolaisille ku- tuksensa oli nimeltään Rauhanrikkoja. 

vataiteen opiskelijoille. Kilta toivoi näin auttavansa virolaisia 

taiteilijoita saamaan tulevaisuudessa oman osastonsa kansain- Kilpailussa jaettiin myös kolme 300 euron lunastusta, jot-

välisiin mitalinäyttelyihin. Tarton taidekoulusta lähetettiinkin ka niin ikään pääsevät esille FIDEM XXXI -mitalinäyttelyyn. 

kilpailuun neljä ehdotusta. Virolaiset tukijoukot olivat tarpeen, Kaikki kolme lunastusta menivät Tarton taidekoulun opiske-

sillä kotimaisista oppilaitoksista saapui ainoastaan neljä eh- lijoille. Liis Möttukselta päätettiin valaa hänen ehdotuksensa 

dotusta. Niistä kaksi jätettiin ottamatta kilpailussa huomioon, Lass ja Marjeta Pormanilta Joke ja Tai/. 

koska ne eivät täyttäneet kilpailukutsussa asetettuja muodon 

ja valuominaisuuksien kriteerejä. Palkintolautakunta olisi luon- Ohessa esitellään kilpailussa palkitut ehdotukset sekä pal-

nollisesti toivonut aktiivisempaa osallistumista kilpailuun. kintolautakunnan niistä antamat lausunnot. 



The 2009 art medal competition for art students 

KATRI PÄIVÄRINTA Executive Director of the art foundation Naivistit Iittalassa, General secretary of the Guild of Medallic Art in Finland 

Photo Katri Päivärinta and Gunnel Sievers 

The Guild af Meda/lic Art in Finland arranged its first competitian 

far yaung artists in 1998. The campetition seeks ta encourage art 

schoals ta include medallic art in their teaching programmes, and 

ta offer young scu/ptars the opportunity of gaining experience af 

medal/ic art during their student years. 

ln 2009 the Guild's committee, chaired by the Guild's Presi­

dent, Gunnel Sievers, served as the panel of judges for the 

competition. The prizes were 400 euros (1 prize), 300 euros 

(11 prize) and 200 euros (111 prize). The winning submissions 

were east in bronze and will be exhibited at the FIDEM XXXI 

medal exhibition, Art Medals in a Global World, which will be 

on display at Tampere Art Museum from 17 June to 29 August 

2010. 

This year, the competition was also open to young Estonian 

art students. 1 n this way, the Guild hopes to help Eston ian art-

ists to gain their own section in future international art medal 

exhibitions. Four submissions were received from the Tarto 

School of Art. These Estonian reinforcements were particu­

larly welcome, since there were only four submissions from 

domestic institutions, of which two could not be considered 

since they did not fulfil the competition criteria regarding the 

form and casting characteristics of the finished medal. The 
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The first prize was won by Henri Ahti from the Arts Academy 

at Turku University of Applied Sciences with his submission 

Kodiksi koetut (Feels like home). He discusses his artistic 

work in more detail in his interview (see p. 55). Second prize 

was awarded to Karin Strohm, from the Tarto Art School, 

Estonia, for her submission, Käärin. Minerva Martiskainen, 

also of the Arts Academy at Turku, won third prize with Rau­

hanrikkoja (Peacebreaker), a submission inspired by nature. 

Minerva Martiskainen was also placed highly in the Guild's 

2006 competition for art students. 

The judges also selected three further entries for casting 

(worth 300 euros), and these medals will also be displayed at 

the FIDEM XXXI exhibition. AII three entry-winner prizes went 

to students at the Tarto Art School. Liis Möttus's submission 

Lass, and Marjeta Porman's submissions Joke and Tai/ have 

been east. 

judges would naturally have preferred more active interest in The winning entries and _the judges' comments on them are 

the competition. given below. 







Pienikokoista tarinaa luomassa Henri Ahti voitti kuvataiteen opiskelijoille suunnatun taidemitalikilpailun 

KATRI PÄIVÄRINTA 

Kuva Aino Sainio 

' 
..,. 



Creating a miniature story /nterview with Henri Ahti, winner of the competition for art students 

KATRI PÄIVÄRINTA 

Photo Aino Sainio 

!n spring 2009, the Guild af Medal/ic Art in Finland held 

its fifth art medal competition for art students. The winner 

was Henri Ahti, with his submission Kodiksi koetut (Feels 

like home). This was a carefully crafted medal resemb/ing 

a miniature sculpture, with a block af flats on ane face, and 

a detached house on the other. Both houses are set amidst 
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What does Henri Ahti think about medal lie art - does it inter­

est him? 'I feel that medallic art is something that only a few 

people know about. People don't know what it actually means in 

practice. 1 didn't really know anything about it myself before 1 

entered the competition.' 

trees and nature and there is something very p/easant and Henri Ahti did not find the characteristics of medal lie art 

attractive about the who/e composition. (that is, the small size and the relationship between the two 

faces) constraining. 'One reason why I became interested in 

Henri Ahti was born at Koski in 1982 and is a third-year medallic art is the small scale. 1 often make small sculptures 

student of sculpture at the Arts Academy at Turku University anyway. lt was also very_ interesting to handle the two faces, 

of Applied Sciences. Ahti describes himself as an artist first and to make them different but still to work together as a single 

and foremost, and his interests include painting, graphic art 'story'. lt was great how one could use the interplay of the forms 

and installations alongside sculpture. He would like to ex- of the two faces in making the medal.' 

tend his repertoire into wall paintings, t-shirt designs and 

CD-covers in addition to work for exhibitions. His ambition is Henri Ahti thinks that medallic art is an interesting and ex-

to become a multi-dimensional artist, whose work transcends pressive art form, but other young artists have different per-

any one particular formula or technique. ceptions: 'Medallic art is often thought of as too traditiona! and 

constrained, though I don't know why. At the Arts Academy we 

'I like to use different materials and explore many different have really good opportunities to make medallic art and it is one 

themes. ln my work, 1 want to bring together feelings, memories, option open to us in sculpture alongside the others.' 

humour and naivism. 1 often use familiar and everyday images in 

my art and I seek to give them persona! content. My works also How does it feel to be taking part in the exhibition of the Fl-

often show the different sides to things - a familiar image can DEM XXXI congress, alongside hundreds o f  other medals from 

take on a surprising meaning.' dozens of countries? 'Amazing. l'11 also be able to meet interna­

tional artists and get t o  know medallic art better in general.' 



Verkkoga l leria tulee 

TAPI O S U O M I N E N  

Kuva Jari Ku usenaho 

On l i ne  ga l lery to open 

T A P I O S U O M IN E N  

Photo Jar i K uu senaho 

Suomen Mitalitaiteen Kilta perustaa gallerian omille The Guild af Medallic Art in Finland is establishing a gallery 

verkkosivuil/een (www.mitalitaide.fi). Kyseessä on on its website (www.mitalitaide.fi). This wi/1 host 3-4 online 

nykytaidemitaleita esittelevä näyttelr, joka vaihtuu 3-4 exhibitions af contemporary medallic art each year. The 

kertaa vuodessa. Tarkoituksena on nostaa esiin suomalaisen aim is ta show the contemporary nature af Finnish medal/ic 

mitalitaiteen ajankohtaisia ilmiöitä. Tarjolla on parikymmentä art. Some twenty medals will be exhibited at  a time, and 

mitalia kerrallaan, ja erityistilanteissa esitellään myös vaihtuvia on special occasions selected medals from the Guild's own 

kokonaisuuksia Killan omasta kokoelmasta. collections wi/1 aisa be on display 
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Galleria pyrkii edistämään suomalaista mitalitaidetta ja 

hankkimaan sille myös kansainvälistä näkyvyyttä. Mita­

litaide ei useinkaan pääse esille museoiden tai galleri­

oiden näyttelytoiminnassa , ja siksi kynnys sitä koskevan 

tiedon väli ttämiseksi mediassa on korkea. 

1 nternet tarjoaa m ital itaiteelle I uontevan esilläpitoväylän, 

koska näyttöpääte - ikään kuin virtuaalinen vitriini -

tasa-arvoistaa pienikokoisia esineitä suhteessa muuhun 

kuvataiteeseen. R eaalimaailmassa mitalit kykenevät vain 

vaivoin kilpailemaan huomiosta esimerkiksi näyttävien 

veistosten kanssa. 

Tieto verkkogalleriasta on suhteellisen helppo saattaa 

kansanvälisen harrastajan tietoon. Lähtökohta on , että 

taiteilijat i tse toimittavat esiteltävän aineiston digitaa­

lisessa muodossa Ki ltaan, joka vi ime kädessä kuratoi 

näyttelyt. Kilta ei myy näyttelyistä mitaleita, mutta mah­

dolliset ostajat ja taiteilijat saatetaan yhteyteen siten, 

että sivuilla annetaan taiteilijoiden yhteystiedot ja linkit 

heidän omille kotisivuilleen. Galleriassa julkaistaan teos­

kuvat mitaleiden etu- ja takasivuista sekä tekijä- ja teos­

tiedot suomeksi ja englanniksi. 

Sivut julkistetaan tulevan Tampereen FIDEM­

näyttelyn avaja isissa ja ne ilmestyvät osoitteessa 

www.mitalitaide.fi/gal lery. 

The gallery is intended to promote Finnish medallic art and 

also to gain it more international recognition. Medallic art is 

seldom included within the exhibition programmes of muse­

ums and galleries, and thus the media rarely have reason to 

discuss it. 

The internet is a natural way to display medallic art, since the 

computer screen almost acts like a virtual exhibition show­

case. Online, small objects are on a par with other works of 

art, whereas in the real world medals find it hard to compete 

for attention with large works of sculpture, for example. 

lnformation about the online gallery will also be relatively 

easy to spread to international enthusiasts. The premise of 

the online gallery is that artists will provide d igital images 

of the works to be displayed to the Guild, which will curate 

the onl ine exhibitions. The Guild will not sell the medals in 

the exhibition, but potential buyers will be able to contact 

artists using the contact details and links to artists' home 

pages provided on the gallery pages. T he gallery will publish 

pictures of the obverse and reverse of each medal, as well 

as giving details in Finnish and English about the artist and 

each work. 

The online gallery will be launched at the opening ceremony 

of the Tampere FIDEM exhibition , and the webpages will be 

online at www.mitalitaide.fi/gallery. 
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Poimintoja Suomen M i talitaiteen Kil lan toiminnasta vuonna 2009 

G U N N E L  S I E V E R S  

Killan toiminnassa näkyi jo vuonna 2009 kesäkuussa 2010 

Tampereella järjestettävä FIDEM XXXI kansainvälinen kongres­

si ja näyttely. Tämä suuri tapahtuma on vaatinut ja vaatii sekä 

henkilöresursseja että taloud ellisia resursseja. Järjestelytoi­

mikunnan puheenjohtajana toimii Killan varapuheenjohtaja, 

kokoelmapäällikkö Tapio Suominen Tampereen taidemuseosta 

ja jäseninä mm. Killan puheenjohtaja Gunnel S ievers ja FIDE­

Min puheenjohtaja l ikka Voionmaa. Myös monet muut Kil lan 

jäsenet ovat tiiviisti mukana eri tehtävissä. Järjestelytoimikun-

kiinnostus mitalitaiteeseen. Ensimmäisen palkinnon voitti 

Henri Ahti Turusta ehdotuksella Kodiksi koetut, toisen pal­

ki n non Karin Strohm Tartosta ehdotuksella Käärin ja kolman­

nen Minerva Martiskainen Turusta ehdotuksella Rauhanrik­

koja. Lisäksi lunastettiin tarttolaisen Liis Möttuksen Lass ja 

niin ikään tarttolaisen Marjeta Pormanin Saba ja Nali. Nämä 

mitalit tulevat esille myös FIDEMin näyttelyyn Suomen ala­

osastona. 

ta on kokoontunut u seita kertoja suunn ittelemaan kongressin Kil lan on tapana kunn ioittaa erityisesti arvostamaansa jäsen-

ohjelmaa, näyttelyä sekä yrittänyt löytää rahoitusta kongressi- tä kutsumalla hänet Killan kunn iajäseneksi. Keväällä halut-

maksun lisäksi. Kongressimitali ti lattiin tamperelaiselta Assi tiin tämä tunnustus osoittaa kuvanveistäjä Anja J uurikkalal le, 

Madekiveltä ja se valetaan alipainevaluna. joka on muovaillut yli kolmekymmentä hienoa, hyvin luon-

nehdittua henkilömitalia sekä vapaa-aiheista mitalia. Kaikki 

K i llan perustamisesta lähti en on pidetty vuosittainen tai- ovat pronssiin valettuja. Anja Juurikkala on lahjoittanut K il-

demitalikilpailu, jonka aiheena keväällä 2009 oli Pro Mare !alle kaikki muovailemansa mitalit valettuna sekä muutaman 

Baltico ( Itämeren puolesta). K i lpailuun tuli runsaasti korkea- pienoisveistoksen ,  ja n e  ovat n yt Tampereen taidemuseossa, 

tasoisia ehdotuksia ja sen voitti Anne Meskanen Espoosta jossa n e  olivat esillä maaliskuussa 2009. 

ehdotuksella Itämeri käsissämme, 2. palkinnon sai Leena 

Turpeinen Espoosta ehdotuksella Meriuposkuoriaisenkin koti Uuden puheenjohtajansa johdolla Killan  hallitus on miettinyt 

ja kolmannen palkinnon Kari-Matti Kärnä ehdotuksella Mara- keinoja, joilla jäsenmäärä saataisi i n  nousemaan tai ainakin 

Katti. Sakari Kannoston ehdotus Happea ja Tapio Kettusen pysymään ennallaan. Mitalitaide ei nyt ole yhtä tunnettua ja 

Puhtaamman huomisen, elämän puoles ta lunastettiin. Ehdo- suosittua kuin esimerkiksi 1960-70 -luvu illa. T ämänhetki-

tukset olivat viikon esillä Tampereella keskusvirastossa sekä sessä taloudellisessa ti lanteessa on myös ulkopuolisen talou-

kevätkokouksen aikana Lallukassa. Vuosimitaliksi hallitus va- del l isen tuen saaminen vaikeutunut. Näihin haasteisiin ei ole 

litsi Meskasen ensimmäisen palkinnon saaneen ehdotuksen helppoja ratkaisuja, mutta mm. mital itaiteen näkyvyyttä on 

ja sen valoi Raimo Jaatinen. yritetty lisätä. Tämä tapahtuu erityisesti maailmankongressin 

yhteydessä Tampereella. Myös mitaleja on pyritty myymään. 

K eväällä 2 009 järjestettiin myös toinen mitalikilpailu. T äl lä Tästä on esimerkkinä presidentti Martti Ahtisaaren mitalis-

kertaa se kohdistettiin nuorille taitei lijoille. K utsut lähetet- ta tehty juhlalyönti  ja Eduskunnan ostama valettu reli efipari 

tiin kaikki i n  taidekouluihin, myös Tallinnan ja Tarton taide- sekä keväällä pidetty kirjallinen mitali huutokauppa, jossa oli 

kouluihin Viroon, koska haluttiin herättää myös virolaisten yli 200 kohdetta. 
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Excerpts from the annual report of 2009 of the Guild of Medallic Art in Finland 

G U N N E L  S I E V E R S  

One of the main activit ies of the Guild in 2 009 has been the 

international FIDEM XXXI Congress and Exhibition, which  

will be  organized in Tampere in June 2010. These major 

events have already req uired and cont inue to require the in­

put of human and financial resources. The chairman of the 

Organizing Committee i s  Mr Tapio Suominen, FIDEM's Finn­

ish delegate and the chief curator of Tampere Art Museum. 

Committee members include among others the president of 

the Guild, Dr Gunnel Sievers, and the President of FIDEM, 

Mr l i kka Voionmaa. Many other members of the Guild are 

also actively involved in organizing the events. The Organiz­

ing Committee has met regularly and planned the programme 

of the congress, the exhibition and has also tried to fi nd  ad­

ditional funding besides the congress fees. 

dents. The first prize was awarded by Henri Ahti from Turku 

for a submission called Fee/s like home. The second prize 

went to Karin Strohm from Tarto, Estonia.  The third prize 

went also to Turku, this t ime to Minerva Martiskai nen. T hree 

entry -winner submissions were also ehosen: one by Liis Möt­

tus and two by Marjeta Porman, both from Tarto, Estonia. AII 

the winning medals will be inc luded in the Fi nnish section of 

the FIDEM exhibition. 

From time to t ime, the Guild honours one of its distinguished 

members by appointing them to honorary membership. ln 

2009 this honour went to the sculptress Anja J uuri kkala, 

who has modelled over thirty east. mostly portrait medals. 

She has donated the medals and some small pieees  of seulp-

ture to the Gu i l d's art medal collection, which is deposited in 

The congress medal has been ordered trom Ms Assi Madekivi, Tampere Art Museum. These pieces of art were exhibited in  

a well-known sculptress from Tampere. The medal will be March in Tampere. 

east using the underpressure teehnique. 

Under the leadership  of the new chairperson of the commit-

Since the fou ndation of the Gui ld  in 1 965 an annual art tee, the Guild has tried to find ways to increase the number 

medal competition  has taken place. ln 2009 the theme of of members. Medallic art is perhaps not as well known and 

the competition was For the Baltic Sea. Many submissions popular as it was e.g. in the sixties and seventies. ln the 

of h igh quality were rece ived  and the first prize was awarded current financia l  situation it has  beeome more and more dif-

to Ms Anne Meskanen for her submission The Baltic Sea ficult to obtain financial support from outside the soeiety. 

in our Hands. The seeond prize was given to Ms Leena Tur- There are no simple answers to these problems, but the Guild 

peinen and the third prize to Mr Kari -Matti K ärnä. Mr Sakari has tried to inerease the visibility of med als and we hope to 

Kannosta and Mr Tapio Kettunen were entry-winners. The achieve more of this during the FIDEM XXXI eongress and 

submissions were exhibited in Tampere and in Helsinki .  The especially through the exhibition. The G u ild has a i sa mar-

submission of Anne Meskanen was realised as the Guild's keted medals .  An example is the striking of a new edition 

annual medal, and was east by Mr Raimo Jaatinen. of the medal of the forrner President of Fin land, Mr Martti 

Ahtisaari, who was awarded the Nobel Peaee Prize i n  2008. 

ln spring 2009 another meda l eompetition took plaee, for art A relief was aisa east, whieh is now in the  Parliament House 

students. The invitation was also sent to art schools in Esto- i n  Helsinki .  Some additional funds were obtained through 

nia to awaken an interest in this art form in Estonian art stu- the medal auction held in Spr ing 2009, too. 
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A U T H O R S /  A R TIK E L F O R F AT T A R E  

KAT R I  PÄ IVÄ R I NTA ,  Executive d i rector, MA, Hämeen l i nna / verksamhets ledare, fi l .  mag , Tavaslehus 

G U N N EL S I EVERS ,  Ph D . ,  He ls ink i / f i l .d r, Helsi ngfors 

TAP I O  SUOM I N EN ,  Chief Cu rator, L ie . Ph i l . ,  Tampere / sam l i ngschef, fil l ie . , Tammerfors 

T U U KKA TALV IO ,  Keeper of Coins ,  Ph .D , Helsi nk i / ehei för Myntkabi nettet, f i l .d r. ,  Hels ingfors 

I LKKA VOION MAA , MA, Helsinki / f 1 l .mag , Helsingfors 



Toimitamme mm: 

-Kaksikomponenttisia 
muottisilikoneja 
(valettavia, siveltäviä 
sekä va/umattomia) 

-Synteettistä kipsiä 

-Lasi-ja hiilikuitu-
materiaaleja 

-Epoksi-, polyesteri­
ja uretaanihartseja 

Ylästöntie 121  A 
Vantaa 0 1 740 

puh: 09 61 26820 
fax: 09 61 268220 

Raimo Jaatinen: Bruno Taajamaa-mitali 

sähköposti: kevra@kevra.fi 
www.kevra.fi 
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Mitalitaitee n  Kilta o n  mitalitaiteilijoiden, keräil ijö iden ,  mital i nvalmistajien,  taidegalle rioiden j a  museoiden 

y hdysside. Kilta edistää Suomen mitalitaidetta, tukee mitalin tekijöitä sekä mita litaiteen tutkimusta ja 

j ulkaisutoimintaa. 

M italitaiteen Kilta j ä rj estää mitalinäyttelyitä museoissa ,  gallerioissa, kirjastoissa ,  vi rastoissa ja y rityksissä 

s ekä kotimaassa että ulkomailla. Killan yhteistyömuseo on Tampereen taidemuseo - Pirkanmaan 

a l uetaidemuseo (www.tampere.fi/ta idemuseo/), jonne Kilta on tallettan ut oman mitalikokoelmansa. 

Kokoelmaa kartutetaan edel leen. 

Jäsenmaksutuloje n  ja m ital ien myynn i stä saatavien välityspalkkioiden lisäksi Kilta saa tukea to imintaansa 

Opetusministeriöltä sekä Mitalitaiteen  ed istämissäätiöltä. 

K i llan s uoje lija on Tasavalla n Pres identti Tarja Halonen. 

M ITAL ITAITEEN ED ISTÄMISSÄÄTIÖ 

S uomen Mitalita iteen Kilta perusti Mitalitaiteen edistäm issäätiön vuonna 2004. Säät iön tarkoitu ksena on 

e distää mita l itaiteen harrastusta ja kehitystä tu kemalla alan aatteellista ja ammattitaidollista koulutusta, 

t i edonvälitystä, t utkimusta ja ala n per inteiden sekä yhteiskuntasuhteiden vaalim ista. 

Säätiöl l ä  on oike u s  va staanottaa lahjoituksia, avustu ksia , tarkoitemääräyksiä sekä testamentteja. 

li iketo i mintaa se ei vo i  ha rj oittaa. Säätiöl lä voi olla myös erityisrahastoja, j oista myönnetään hallituksen 

päätökse l l ä  apura hoja esime rkiksi lahjo ittajien toivomiin kohteisi i n. 

Säätiön tili n umero on 1 02330-227889 
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P uheenjohtaja 

Gunnel S ievers 

Jäsenet 

Raimo Jaatinen 

Outi Järvinen  

E rkki Kannosto 

Er ik  Mäkinen 

Tapio Suominen (varapuheenjohtaja) 

Kari Vaalas (vara inho itaja) 

Yleiss ihteeri 

Katri Päivär inta 

SUOMEN MITALITAITEEN KILTA RY. VERKOSSA: 

www.mital ita ide.f i . 

SUOMEN MITALITA ITEEN KILLAN JÄSENYYS 

Ki l lan jäsen iks i  voivat l i ittyä ka ikk i  m ita l itaiteesta k i innostuneet. Ki l lan jäsenmaksu on 95 euroa. 

Ta ite i l ijajäseni ltä maksu on 9,50 euroa ja kannattajajäseni ltä 400 euroa. Jäsenmaksua vastaan K i l lan jäsenet 

saavat vuosimita l i n  sekä vuosik i rjan .  Sääntömääräisten kokousten l i säksi K i lta järjestää mm. retkiä, näyttely- ja 

ate ljeekäyntejä, kongressimatkoja ja esitelmäti la isuuksia .  K i l lan jäsenmäärä on  yl i 200. 

Jäseneksi  voi hakeutua vapaamuotoisel la jäsenhakemuksel la tai täyttämä l lä verkkosivu i l l a 

(www.m ital ita ide.f i) sähköisen jäsenhakemuslomakkeen. 

Sääntöjen mukaan Ki l lan ha l l itus voi hyväksyä 

- jäseneks i  tai a ina isjäseneksi luonno l l isen henk i lön sekä ta idemuseota tai s itä vastaavaa laitosta 

y l läp i tävän oikeuskelpoisen yhteisön 

- tai te i l ijajäseneksi Suomen Kuvanveistäjä l i itto ry:n jäsenen, K i l l an  k i l pa i l u i ssa  menestyneen m ita l i n  

tekijän sekä väh i ntään yhden ju lk i stetun ta idemita l i n  muovai l l een henki lön 

- kannattajajäseneksi tai a ina iskannattajajäseneks i luonnol l isen henk i lön ta i o ikeushenk ilön 

YHTEYSTIEDOT 

Suomen Mita l ita iteen Ki lta ry 

PL 3 1 1 

001 0 1  H ELS INKI  

mita l i  k i  lta@gmai l .com 
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